The Franco-Maghrebi Movies: from the Margin to the Mainstream
To understand the evolution of Franco-Maghrebi movies from the margins of French culture to the mainstream1 (and a record of significant entries in the French box office),2 one has to look back at the cultural context of their development and the choice of genres that they made within contemporary French culture.
Similar to the evolution of literature, the Franco-Maghrebi cinema viewed its being in the 1980s as a result of the Socialist government's cultural incentives at the time.3 As a consequence of the demands of the young Beurs during their popular protest and social march for social equality and against racial 1 By Franco-Maghrebi movies, I refer to all films produced by Franco-Maghrebi filmmakers (who were raised in France or who studied/launched their careers in France) and financed partially or fully by French governmental institutions or by the private sector. Their films are first released in France to a French/Francophone audience before being promoted internationally. They can (but do not necessarily) touch on a Franco-Maghrebi subject and the relationship between minority groups and the French nation. There is also another category of movies that needs to be mentioned and which I do not include in my research. They are films that focus on Franco-Maghrebi characters, but are not always produced by Franco-Maghrebi filmmakers, e.g., Le noir te (vous) va si bien (Jacques Bral, 2012), L'Italien (Olivier Baroux, 2010) or La Désintégration (Philippe Faucon, 2011). In my opinion, these constitute a body apart from the Franco-Maghrebi productions and need to be discussed separately (or by a direct comparison with Franco-Maghrebi films from the same period). 2 According to Higbee, in his recent analysis of official French box-office records over the last fifteen years, at least nine Franco-Maghrebi films attracted more than a million spectators. These movies showed the fame of either the moviemakers or the actors who played the main roles and acquired star status in France. This enormous success established these actors in mainstream French productions in their release years. Among these films, we can iden- (Mehdi Charef, 1985) is considered the prime reference in the field.4 Two other films were produced more or less at the same time without acquiring the same success as Charef's works: Thé à la menthe (Abdelkrim Bahloul, 1984) and Bâton Rouge (Rachid Bouchareb, 1985) . Charef's story plot depicts the solidarity between young characters like Pat (a French Jew) and Madjid (a Maghrebi) through their daily struggle in the banlieues. They represent a "lost generation" switching between a French identity imposed by the French society and the cultural or ethnic identity acquired in their communitarian life. Other characters such as Hamou in Thé à la menthe and the trio Karim, Abdenour, and Mozart in Bâton Rouge live a humble life in the outskirts of Paris while dreaming of social and financial success that never comes. The Beur movies of the 1980s offer no hope of change in the young people's destiny, which seems to have been forecast by the filmmakers' experience. The characters are constructed as being "incarcerated" in the confinements of the French banlieues, which offered no expanding perspectives to the young generation of immigrant origin in France. This hopelessness was revisited by the new generation of filmmakers of Maghrebi origin in the 1990s including Malik Chibane, Karim Dridri, Merzak Allouache, Mahmoud Zameri, Adellatif Kechiche, Mehdi Charef, and Rachid Bouchareb. Charef and Bouchareb reviewed their positions, however, and
